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Bob Hope, master of the double-take, is at his best when he 
calls his country shack and finds that a luscious screen star 
answers the phone instead of his wife. “Boy, Did I Get a Wrong 
Number!” in which he stars with Elke Sommer and Phyllis 
Diller, will open ................ Rb Te GS. as Theatre. The United 
Artists release is in Color by DeLuxe. 


Bob Hope Selects Best Film 
Of Motion Picture Career 


With Edward Small’s “Boy, Did I Get a Wrong Number!” 


openin 


si pt aght ok Mee ‘Ca. 


Theatre, a United Artists re- 


lease in Color by DeLuxe, Bob Hope, who is co-starred in it 
with Elke Sommer and Phyllis Diller, starts on his second 
fifty pictures to make it an even hundred. 


In an interview on the set the 
famous comedian was asked which 
of his 50 previous pictures did he 
like best. Not which did the crit- 
ics, or the public, or the theatre 
operators, but which did he, Bob 
Hope, like best? 

Out of the 50, Bob Hope thinks 

most highly of the following of his 
comedies, not necessarily in the 
order named: 
“The Ghost Breakers,” “Road to 
Zanzibar,” “Caught in the Draft,” 
“My Favorite Blonde,” “Road to 
Morocco,” “Road to Utopia,” “Mon- 
sieur Beaucaire,” “Paleface,” “Sor- 
rowful Jones,” “Seven Little Foys,” 
and “The Facts of ‘ Life.” 

“Of the lot,” he added “the two 
I liked best of all were ‘Sorrowful 
Jones’ and ‘The Facts of Life’ ” 

“Tf can be proud of those two 
forever because they represent my 
best work, I really threw myself 
into them. Of course, that’s more 
than a coincidence, because the 
actress who starred with me in 
both was Lucille Ball.” 

“There’s a girl who really makes 
you work hard in order to keep up 
with her. If you don’t, she'll leave 
you standing on the corner with a 
funny paper hat on your head, and 
the audience won’t even know 
you’re in the picture.” 

While Hope had been making 
movies since “The Big Broadcast 
of 1938”—in which he and Shirley 
Ross sang the standard “Thanks 
for the Memory”—it is generally 
conceded in Hollywood that he did 
not make it big until the hilarious- 
ly funny “The Ghost Breakers.” 
In this he was directed, as he was 
also to be in four later pictures, 
by the veteran George Marshall. 
Marshall also wielded the figura- 
tive megaphone for “Boy, Did I 
Get a Wrong Number!” and while 
actors are famous for their re- 
luctance to talk about a picture 
until the results are in, Hope is 
believed to be very high on its 
prospects. 

“Boy, Did I Get a Wrong Num- 
ber!” centers around a situation 
which develops when Hope _ be- 
comes involved with a _ tempera- 
mental movie queen played by 
Miss Sommer through a _ wrong 
telephone connection. Phyllis Dil- 
ler, as the maid in the Hope 
household, eavesdrops on this con- 
versation and the results are as 
disastrous as they are hilarious. 
Marjorie Lord plays Hope’s wife 
and Cesare Danova is co-starred. 
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‘Wrong Number’ A Great Treat 
For Phyllis Diller Addicts 


Comic treat that Edward Small’s 
“Boy, Did I Get a Wrong Num- 
ber!” opening ............ at: the: 2... 
Theatre may be for everybody, it 
has special appeal for the rapidly 
growing army of Phyllis Diller 
addicts. 

She’s starred with Bob Hope 
and Elke Sommer in the new Color 
by DeLuxe presentation of the 
United Artists release, and it’s the 
meatiest, juciest role she’s ever 
had in a movie and, say those who 
have seen the film, she makes the 
most of it. 

Miss Diller—her married name 
is Mrs. Warde Donovan—has been 
likened to a combination of Fannie 
Brice and Gracie Allen. Her flair 
— or talent — or genius — it has 
been called all three—is inimit- 
able, It has been best described as 
“exaggerated pantomime,” and she 
does it on and off stage. 

Phyllis started out in life to be 
a writer and she did, in fact, be- 
come a successful one, becoming 
a newspaper columnist and script 
writer for a radio station. She 
knew she could make people laugh 
and that she was a funny girl. 
But she never expected to make 
any money out of it. 

She decided to try when she 
was already 37 years old and the 
mother of fiva. She somehow 
wangled a chance at San Francis- 
co’s famous “Purple Onion.” She 
slithered around the piano, lam- 
pooned Eartha Kitt and cracked 
topical jokes. But, while they 
howled at her stuff in the laundro- 
mats and the PTA meetings where 
it was dished out free, the Purple 
Onion audience was something 
less than enthusiastic. 

On her way out Phyllis pre- 
dicted she would headline in San 


Not Calling Dr. Danova— 
He Gives Bow To Movie Career 


It was as the suave Apollodo- 
rous, who made love to Elizabeth 
Taylor in “Cleopatra” when Rex 
Harrison and Richard Burton 
weren’t looking, that -Italian-born 
Cesare Danova attracted world- 
wide attention. 


Well, he’s anything but suave 
in his latest role, that of a movie 
director in Edward Small’s “Boy, 
Did I Get a Wrong Number!” 
starring Bob Hope, Elke Sommer 
and Phyllis Diller, which opens as 
a United Artists release in Color 
by DeLuxe at the 
Theatre. 


Which is a measure of the man’s 
versatility. Originally intended for 
the medical profession in his na- 
tive Rome, Danova seems to have 
gotten better critic acclaim for his 
appearances on the  university’s 
stage than he did from his teach- 
ers in the classroom. 


Be that as it may, he wound up, 
at the age of 20 as the highly ac- 
claimed romantic lead in the 
Spanish-made “La Figlia del Ca- 
pitano,” and Danova put aside his 
scalpel and stethoscope for good. 
There followed one of the busiest 
and most successful film careers 
in Italian pictures, culminating in 
a stage appearance in Los Angeles 
with Paul Muni which won him a 
role in Nunnally Johnson’s “The 
Man Who Understood Women.” 


He went back to Rome for the 
“Cleopatra” part and then re- 
turned to the states. He was im- 
mediately shot back to Rome for 
a part in “Gidget Goes to Rome.” 

In “Boy, Did I Get a Wrong 
Number!” Danova plays the role 
of a director who is given a 
rather hard time by the movie 
queen played by Miss Sommer. It 
is when Hope becomes involved 
with the luscious blonde through 
a wrong telephone connection, 
which is overheard by the _hair- 
brained mind played by Miss Dil- 
ler, that the comedy situations of 
the film are developed. 

Danova takes co-star billing in 
the new film, which was directed 
by George Marshall from an orig- 
inal story by George Beck (who 
was also associate producer of the 


new film), with Marjorie Lord 
who is cast as Hope’s wife. 

Woodworking is the handsome 
Danova’s hobby, specializing in 
fine furniture. He is an accom- 
plished horseman and book col- 
lector, his collection running to 
some 3,000 volumes of old and 
new valuable history books. 


George Marshall 
Megs Hope Film 


One of the most venerable and 
honored names in motion picture 
direction put Bob Hope, Elke Som- 
mer and Phyllis Diller through 
their comic paces in Edward 
Small’s “Boy, Did I Get a Wrong 
Number!” opening .............. at the 
pear ene Theatre. 

Name is that of George Mar- 
shall, who’s been around and 
making great ones since the early 
days of Hollywood. It was he who 
directed Hope in “The Ghost 
Breakers,” which marked the com- 
edian’s entrance among the great 
comics of filmdom, and he also 
megaphoned four other Hope tri- 
umphs. 

Marjorie Lord and Cesare Da- 
nova are co-starred in this screen- 
play by George Beck, who also 
co-produced the picture. Burt Styl- 
er, Albert E. Lewin and George 
Kennett adapted it for the screen 
and Richard LaSalle and “By” 
Dunham supplied it with melody. 
Released through United Artists 
in Color by DeLuxe. 


Diller a Dilly 


Famed TV and night club fun- 
ny girl Phyllis Diller plays the 
meatiest film role of her career 
co-starred with Bob Hope and Elke 
Sommer in Edward Small’s United 
Artists release in Color by DeLuxe 
“Boy, Did I Get a Wrong Num- 
ber!” opening ............ St 1h 6.05.2 
Theatre. George Beck wrote it and 
acted as associate producer. 

Music for the new comedy, 
which many consider Bob’s fun- 
niest, is by Richard LaSalle and 
“By” Dunham. 


played by 


Francisco in five years “even if I 
have to go on relief.” She made 
it in three. On her second open- 
ing in Frisco—in 1961—she was a 
nationally known comedienne de- 
scribed as “the best female stand- 
up comic in the business.” In the 
past four years she has headlined 
at virtually every major night club 
in the United States and Canada. 

She has guest-starred on every 
top TV show and won an enormous 
success with her own 90-minute 
ABC-TV special which she created 
and wrote herself. She has also 
recorded three albums, appeared 
in stock and appeared in many 
solo engagements. 

“Boy, Did I Get a Wrong Num- 
ber!” gives her ample opportunity 
to play the kind of comedy which 
has made her famous. In it she’s 
the housemaid who listens in on 
a telephone conversation between 
her master, played by Hope, and 
a temperamental movie queen 
Miss Sommer with 
whom he had been connected via 
a wrong number. And then things 
begin to pop, and we don’t mean 
mean Art. 

Hope’s wife in the new offering 
is played by that perennial house- 
wife of TV, Marjorie Lord. She 
is co-starred with Cesare Danova. 

George Beck, who wrote the 
story, is the new film’s associate 
producer. Burt Styler, Albert E. 
Lewin and George Kennett wrote 
the screenplay. 


Tuneful Film 


Ever since he sang “Thanks for 
the Memory” with Shirley Ross in 
“The Big Broadcast of 1938,” 
good music has been a hallmark 
of all Bob Hope comedies. His 
latest, Edward Small’s “Boy, Did 
I Get a Wrong Number!” in which 
he is starred with Elke Sommer 
and Phyllis Diller, is no exception. 
Music for the new film was in the 
able hands of noted Hollywood 
melody makers Richard LaSalle 
and “By” Dunham. Released 
through United Artists in Color 
by DeLuxe. 


Famed TV Spouse 
Is Wed To Hope 
In Laugh Movie 


Marjorie Lord, famed as Danny 
Thomas’ wife in the TV series 
that ran for seven years, is the 
wife of Bob Hope in the Edward 
Small comedy “Boy, Did I Get a 
Wrong Number!” opening ............ 
at the vo. ct Theatre in Color by 
DeLuxe and under United Artists 
release. Elke Sommer and Phyllis 
Diller are co-statrred with Bob. 

Miss Lord has become quite 
famous as a movie and TV wife 
of the long-suffering, level-headed 
type, having played such roles op- 
posite nine male stars alone in TV 
series. In real life she is married 
to Producer Randolph Hale. 

“Boy, Did I Get a Wrong Num- 
ber!” is from an original by 
George Beck who is also the film’s 
associate producer. It was pre- 
pared for the screen by Burt Sty- 
ler, Albert E. Lewin and George 
Kennett and directed by George 
Marshall. Its music is by Richard 
LaSalle and “By” Dunham. 


"This Is a 
Recorded ....... 


The phone companies claim that 
95 percent of wrong numbers are 
the fault of wrong dialers. The 
dialers claim that 95 percent of 
the wrong numbers are the fault 
of the phone company. Neither can 
account for the wrong number Bob 
Hope gets in Edward Small’s “Boy, 
Did I Get a Wrong Number!” 


ODEDING cee. Sethe hae a02 
Theatre, but it’s a beaut — Elke 
Sommer in fact! The United 
Artists release which also stars 
Phyllis Diller, is in Color by 
DeLuxe. 


Still BW N-37 


Mat 2A 


The alluring Elke Sommer plays a temperamental actress in 
hiding who accidentally gets involved with Bob Hope in “Boy, 
Did I Get A Wrong Number!” The United Artists release, which 


also stars Phyllis Diller, will open 


at the 


Theatre. It was filmed in Color by DeLuxe. 


Elke Sommer Realizes Dream 
By Playing Opposite Bob Hope 


Luscious Elke Sommer, she of the skin you love to watch 


as evidenced in her enormously successful “A Shot in the 
Dark,” has fulfilled “the finest promise of her.career!” 


She says so herself! 


She appears in a comedy—and shares top starring honors 


with — the great Bob Hope! 

It is something, she says, she’s 
always wanted to do, and now 
she’s done it. The historic event 
takes place in Edward Small’s 
“Boy, Did I Get a Wrong Num- 
ber!” which also stars Phyllis Dil- 
ler, and which opens ............ at the 
en Theatre in Color by De 
Luxe and under United Artists 
release. 

The lovely Elke was a Hope fan 
ever since she was a little girl in 
her native Berlin. She considers 
him the funniest man she has ever 
seen and when the great Vittorio 
de Sica chose her for a role in 
one of his film masterpieces, she 
told everybody she hoped it would 
lead to Hope. 

it did, with many impressive 
way stops. 

After appearing in several Euro- 
pean productions and_ speaking 
English for the first time in “Don’t 
Bother to Knock,” she came to 


Still BWN-14 


will open at the 


America for “A Shot in the Dark” 
and became famous almost over 
night. Roles followed in rapid or- 
der, most noteworthy of which 
were top parts in “High Adven- 
ture” and the recent “The Oscar.” 

None of these, however, had 
given her a real chance at comedy 
at which, she believes, and as 
“Boy, Did I get a Wrong Num- 
ber!” seems to bear out, she’s ter- 
rific, 

She’s cast as a temperamental 
movie star who manages to get in- 
volved with Hope during a tele- 
phone conversation brought about 
by a wrong connection. The high 
comedy situations develop when 
Phyllis Diller, as a maid employed 
in the Hope household, surrep- 
tiously listens in and reacts in 
typical Phyllis Diller manner. Mar- 
jorie Lord, TV’s perennial house- 
wife, is Hope’s wife in the new 
comedy, 


Still 2B 
Phyllis Diller, as a maid who doesn’t confine herself to house- 
hold duties, questions her boss (Bob Hope) about the origin 
of those lipstick marks. “Boy, Did I Get a Wrong Number!” 


Theatre through United 


Artists release. The film also stars Elke Sommer. It is in Color 


by DeLuxe. 


‘Wrong Number’ 
Is Bob Hope’s 
gist Film Comedy 


With Edward Small’s hilarious 
“Boy, Did I Get a Wrong Num- 
ber!” Color by DeLuxe United 
Artists release opening. ............ at 
the Waterers Theatre, Bob Hope 
starts on the second fifty of what 
he hopes to make a life output of 
100 pictures. 

Starred with Elke Sommer and 
Phyllis Diller, Hope’s Number 51 
is a George Beck original pre- 
pared for the screen by Burt Sty- 
ler, Albert E. Lewin and George 
Kennett. Its music is by Richard 
LaSalle and “By” Dunham, and 
Cesare Danova and Marjorie Lord 
are co-starred. 

“Boy, Did I Get a Wrong Num- 
ber!” tells what happens when an 
innocent enough guy, played by 
Hope, is accidentally connected 
with a bored movie queen out for 
kicks, played by Miss Sommer, 
and a nosey housemaid, played by 
Miss Diller, eavesdrops and tells 
all. It shouldn’t happen to a dog. 
But, unfortunately, it does. 


Phyllis Diller Stars 
With Bob Hope In 
‘Wrong Number’ Film 


Famed Funnywoman Phyllis Dil- 
ler plays her longest motion pic- 
ture role in Edward Small’s “Boy, 
Did I Get a Wrong Number!” in 
which she is co-starred with Bob 
Hope and Elke Sommer. It opens 
atatnes cs nae Theatre un- 
der United Artists release. 

Heretofore known mainlv as a 
TV performer where she has guest- 
starred on practically every big 
name show besides doing a 90- 
minute special of her own recent- 
ly, Phyllis has never before been 
given a key part in pictures. 

As the maid who listens in on a 
telephone conversation between 
her boss and a movie queen—the 
wrong number of the title—and 
then setting things into hilarious 
motion, her rolé is definitely not 
a “write in” just to give her an 
opportunity to get in a couple of 
laughs. 

“Boy, Did I Get a Wrong Num- 
ber!” which is in Color by De 
Luxe, is an original by George 
Beck who also is associate pro- 
ducer on the film. George Mar- 
shall directed and the musical 
score was composed by Richard 


LaSalle and “By” Dunham. 


Still BW N-38 


Bob Hope makes a call 
through crossed 
wires gets 
mer, (below) an actress 
in hiding, instead of his 
wife. Not to let a call 
go to waste, he makes 
a date with her. 


and 


Stills BW N-2, -1 and -3 


Elke 


Som- 


A Hot Number, A Wrong Number and A Nosy Number 


the 


by DeLuxe. 


But in the kitchen downstairs, Phyllis 
Diller, is on the extension phone. What 
she does with this little tid-bit makes 
for the funniest film to hit the screen 
in a long while. “Boy, Did I Get a 
Wrong Number!” will open ............ at 
Theatre through United 
Artists release. It was filmed in Color 


Mat 4A 


America's Favorite Comedian, Bob Hope, 


Did | Get A Wrong Number!’ 


Stars in Boy, 


With the Edward Small Produc- 
tion “Boy, Did I Get a Wrong 
Number!” in which he is starred 
with Elke Sommer and Phyllis 
Diller, Mr. Show Business—Bob 
Hope, that is—plays his 51st role 
in a major motion picture. 

Which means he’s been around 
for a long time and is still regard- 
ed as at least among the top five 
movie funnymen of all time. 

The new offering, which co-stars 
Cesare Danova and Marjorie Lord, 
was directed by George Marshall 
from a George Beck original and 
it opens ........ atathems.:. Theatre. 
It is in Color by DeLuxe, a United 
Artists release, and one of the 


year’s major productions. 

It has been said that if show 
business is an industry, Hope is its 
captain. And the American public 
regard him as something of a na- 


Mat 2D 


Phyllis Diller, of TV fame, brings her famous brand of humor 
to the screen in “Boy, Did I Get a Wrong Number!” In the 
Color by DeLuxe film, she shares stellar honors with Bob Hope 


and Elke Sommer. Picture opens 


through United Artists release. 


ean at the ............ Theatre 


tional monument. He is _ also 
known variously as the last of 
the Topical Comedians, America’s 
Number One Ambassador of Good 
Will, Ski-Nose, Rapid Robert, 
Roving Robert, The’ Serviceman’s 
Best Friend and by a number of 
other fond nicknames. 

There are so many facets to 
Hope’s career—a career that had 
its inception nearly four decades 
ago—that he’s more than a movie 
or television star. He’s an _insti- 
tution. 

After starring on radio and TV 
since the mid-30’s, he now pro- 
duces and presents a popular TV 
special. 

His movies, especially the “Road” 
series with Bing Crosby, have 
piled up enormous profits for their 
producer. Since 1957 his inde- 
pendently-produced comedies have 
done likewise for his own compa- 
ny and releasing companies. 

Hope broke into show business 
as a vaudeville hoofer. That 
something very special about him 
won him a role in the stage mu- 
sical “Roberta,” which attracted 
the attetntion of Hollywood. He 


Whoever Called 
Elke Sommer 
A Wrong Number? 


It may be a wrong number that 
Bob Hope gets in his latest come- 
dy Edward Small’s “Boy, Did I 
Get a Wrong Number!” opening 
eS hea Meer at the ................ Theatre 
in Color by DeLuxe and under 
United Artists release, but it’s a 
hot number, anyway. 

Meaning Gorgeous Elke Som- 
mer, who stars with him in the 
new George Beck original. Phyllis 
Diller also shares top stellar hon- 
ors and Cesare Danova and Mar- 
jorie Lord are co-starred. While 
Elke has appeared in several com- 
edies, notable “Don’t Bother to 
Knock” and “A Shot in the Dark,” 
this is her first attempt at broad, 
slick stuff which is the hallmark 
of Hope. 

The script is by Burt Styler, 
Albert E. Lewin and George Ken- 
nett with music by Richard La 
Salle and “By” Dunham. Author 
Beck also served as associate pro- 
ducer. 

The film provides Miss Diller 
with her longest motion picture role. 


was cast in “The Big Broadcast 
of 1938” by Paramount and re- 
mained with that studio for 20 
years. In his first picture he sang 
the title ditty which has since 
been so closely identified with him, 
“Thanks for the Memory.” He 
later made a film with that title. 

An interesting facet of Bob’s 
career is his authorship of five 
books, the last of which, “I Owe 
Russia $1,200,” became a national 
best-seller, 

Hope has received awards and 
honorary degrees literally by the 
dozens. But he is proudest of the 
Medal of Merit presented to him 
by President Eisenhower in 1946 
and the special Gold Medal auth- 
orized for him by special act of 
Congress and presented to him by 
the late President Kennedy. 

Hope considers “Boy, Did I Get 
a Wrong Number!” among his 
major screen achievements. The 
screenplay was prepared by Burt 
Styler, Albert E. Lewin and George 
Kennett. Its music is by Richard 
LaSalle and “By” Dunham and 
George Beck was associate pro- 
ducer. 


‘Wrong Number’ 
Sparks Plot of 
New Hope Comedy 


(Special Advance) 


In spite of all their mechaniza- 
tion, automation, transitorization 
and tintinabulation, it’s still pos- 
sible to get a wrong number on 
the telephone and the results can 
sometimes be hilarious. 

Bob Hope gets such a number 
in Edward Small’s comedy “Boy, 
Did I Get a Wrong Number!” 
opening in Color by DeLuxe and 
under United Artists release ........ 
at thes: fess, Theatre. Elke Som- 
mer is on the other end and Phyl- 
lis Diller, as the housemaid, does 
some listening in. 

The result? Some say this is 
Bob’s best picture, even outstrip- 
ping his own two favorites “Sor- 
rowlul Jones” and “The Facts of 
Life.” The story is an original by 
George Beck who is also the pic- 
ture’s associate producer. It was 
prepared for the screen by Burt 
Styler, Albert E. Lewin and George 
Kennett. Music is by Richard La- 
Salle and “By” Dunham. 


Danova as 
‘Director’ 


Cesare Danova, the famed Apol- 
lodorous of the Elizabeth Taylor- 
Richard Burton spectacle “Cleo- 
patra,” is a harried, temperamental 
movie director in Edward Small’s 
Bob Hope-Elke Sommer-Phyllis 
Diller starrer “Boy, Did I Get a 
Wrong Number,” opening ........... 
Na ey Theatre in Color by 
DeLuxe and under United Artists 
release. Marjorie Lord is also co- 
starred. 


Hope’s 51st Film 

Edward Small’s hilarious ‘Boy, 
Did I Get a Wrong Number!” 
United Artists release in Color by 
DeLuxe opening ........ BteGnes ors. 
Theatre, is the 51st motion picture 
in which Bob Hope makes an ap- 
pearance. He’s starred with Elke 
Sommer and Phyllis Diller in the 
new George Beck original. 


Late Starter 


Housewives who spend a lot of 
time mooning about what they 
could do if they only had the 
chance can point for an example 
to Funny Girl Phyllis Diller, who 
is co-starred with Bob Hope and 
Elke Sommer in Edward Small’s 
“Boy, Did I Get a Wrong Num- 
ber!” opening .......... abather. ee. 
Theatre in Color by DeLuxe and 
under United Artists release. 

Phyllis was well in her thirties 
—37—and the mother of five be- 
fore she tried out for show biz. 
She wasn’t an instanteneous hit 
but she has since become one of 
the most popular comediennes in 
the business. 


Elke Plays Comedy 


Broad, sweeping comedy is what 
Elke Sommer always wanted to 
play and broad, sweeping comedy 
is what she plays in Edward 
Small’s “Boy, Did I Get a Wrong 
Number!” United Artists release 
in Color by DeLuxe opening 
atebhe, ...coe Theatre. 

Starring with Bob Hope and 
Phyllis Diller in the new George 
Beck original, Miss Sommer has 
played comedy before—notably in 
“Don’t Bother to Knock” and “A 
Shot in the Dark.” But her pres- 
ence was not strictly for laughs. 
It was for gorgeous vistas of her 
person. 

While her personality is far 
from hidden in “Boy, Did I Get a 
Wrong Number!” the role—that of 
a bored movie queen out for kicks 
who makes the most of a wrong 
telephone connection with Hope— 
calls for skilled handling. In other 
words the actress had to be more 
than purely decorative. And, say 
those who have already seen the 
film, Elke acquits it creditably. 


Bob Hope In 
‘Wrong Number’ 


Script for Edward Small’s hilar- 
ious “Boy, Did I Get a Wrong 
Number!” starring Bob Hope, Elke 
Sommer and Phyllis Diller, was 
originally intended as a Greta 
Garbo, William Powell and Myrna 
Loy co-starrer by its author, George 
Beck. It was shelved when Garbo 
decided to quit pictures for good 
and a serious illness put Powell 
out of the cast. It was also con- 
sidered “too racy” for its times. 

The new film, prepared for the 
screen by Burt Styler, Albert E. 
Lewin and George Kennett will be 
seen beginning ............ atethens. s 
Theatre as a United Artists release 
in Color by DeLuxe. 


TV ‘Wife’ Marjorie Lord Gets 
Screen ‘Husband’ Bob Hope 


That most famous of TV wives—the lovely Marjorie Lord 
—has a new husband. A screen husband, that is. 

He’s Bob Hope and they are husband and wife in Edward 
Small’s hilarious “Boy, Did I Get a Wrong Number!” starring 


Hope, Elke Sommer and Phyllis Diller, which opens 


atathes. seus Theatre in Color 
by DeLuxe through United Artists 
release. The film is from a George 
Beck original and Beck also served 
as the picture’s associate producer. 

Miss Lord, a charming. titian- 
haired beauty is perhaps best 
known as the “wife” of Danny 
Thomas on his famous TV show. 
But she’s also been better half to 
Howard Duff, Macdonald Carey, 
Russell Nype, Richard Eastham, 
Andrew Duggan and Hugh Mar- 
lowe on screen and tube. 

In the new film, Miss Lord por- 
trays with dignity and keen-edged 
humor, the sensible and stabilizing 
wife in an eccentric household 
which goes completely haywire 
when the master thereof, played 
by Hope, becomes involved with a 
temperamental movie queen 
through a wrong telephone con- 
nection, The ensuing conversation 
is overheard by the maid, played 
in typical Phyllis Diller manner 
by Phyllis Diller. Miss Sommer is 
the temperamental movie queen. 

While she was a stage, screen 
and TV performer of considerable 
achievement before, Miss Lord’s 
career as a top stage performer 
really started when she played the 
lead in “Anniversary Waltz” at the 
La Jolla, Calif., Playhouse. When 
Kitty Carlisle retired from the 


same role in New York, Miss Lord 
was brought in to replace her, 
playing the role for a full year on 
Broadway and then totalling 700 
performances of it on the road. 

Engagements followed in “Na- 
tive Uprising,” “Lunatics and 
Lovers” and another long associa- 
tion with “Anniversary Waltz” in 
San Francisco, produced by Ran- 
dolph Hale. Hale became, in due 
course, her real husband. 


BWN-39 
Marjorie Lord 
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Exploitation 


Campaign 


Insta-Brewer Plans 
Nationwide ‘Wrong Number’ Tie-Up 


Insta-Brewer, nation-wide distributors 
of the popular coffee-maker, was so 
pleased with the idea that Phyllis Diller 
uses one in “Boy, Did I Get a Wrong 
Number!” that they’re having posters 
made of the still showing it, loading the 
card with picture credits, and will dis- 
tribute it through their own facilities in 
major cities as close to day-and-date with 
local openings as they can! 


If your town is on the Insta-Brewer 
circuit, they will be supplied with post- 
ers. Be sure to add playdate credits in 
the imprint section of the poster, which 
incidentally, is printed in two colors. 


Display a few posters in your lobby 
with name of the outlet or outlets that 
carry Insta-Brewer. 


‘BOY, DID | GET 
en A WRONG NUMBER! 
Norelco Dictating Machines A NATURAL FOR 
North America Philips, manufacturers of the famous Norelco dictating and transcribing machines TELEPHONE GAGS! ) 


is using Bob Hope with “Boy, Did I Get a Wrong Number” credits in a series of ads for its Norelco 


82 and 83 models in a nationwide campaign. At The Theatre: Arrange to have your answering 

ia service gag it’s response to inquiries along the following 

Contact the outlets in your area that sell the Norelco dictating machines and arrange for counter lines: “Rialto Theatre, boy, did you get a right number, if 

and window displays with stills and playdate credits. Also blow up the Norelco ads for displays in you want to see the laugh hit of the year, Bob Hope, Elke 

their windows and your lobby. You might try for a Norelco machine as a prize in the contests sug- Sommer and Phyllis Diller in ‘Boy, Did | Get A Wrong 
gested on these pages. Number!’ Feature goes on at ................ . 


Inquiring Reporter: The wrong number gimmick 
in the attraction may give an inquiring reporter, newspaper, 
radio or TV, an opportunity to get some humorous material 


. for a feature. He asks people on the street for the funniest 

Art Stills situation they ever got into because of a wrong number. 
Use this wide selection of art elements, which are available as 8x10 black and white photos, to Answering Service: A local telephone answering 
make up special displays, ads and merchant tieups that you might set up. service can come in with an ad—or a mailing piece—using 


a small ad from the picture and displaying the title big. 
Somewhere on the ad where it can tie in easily with picture 
title, service’s copy can go on — “That's because he didn’t 
use Argus Telephone Answering service!” 


With Phone Company: The telephone company is 
going very heavy on an automatic number-getter which 

a — : _ operates on the punch card principle for use in offices and 
BWN-ART 2 BWN-ART 3 BWN-ART 4 this is said to cut down the possibilities of getting wrong 
numbers considerably. 

You may have the chance for a tie-in ad here so see the 
manager of the local office! And while you’re talking busi- 
ness to him remember that many of these offices send out a 
booklet with monthly statements, the last page of which is 
generally left blank for local insertions. 

Copy tie-in is a natural: 

“Boy, Did | Get A Wrong Number!” says Bob Hope in 
his latest comedy hit. “Get a (name of device) and it 
can’t happen to you,” say we. 


BWN-ART 1 


In Lobby: Have a few phones in your lobby which patrons 
are invited to pick up and dial a number. After the usual 
seven digits are dialed, an operator’s voice is heard to say: 
“Sorry, the number you dialed is not a working number, 
but boy, is she playful. She’s Elke Sommer, a hot number 
who stars with Bob Hope and Phyllis Diller, in ‘Boy, Did | 
Get A Wrong Number!’ Come on in and see it. It’s the 
picture that gets you where you laugh!” 


BWN-ART 5 BWN-ART 6 BWN-ART 7 BWN-ART 9 


TRAILER On Radio: Almost every popular comedian has made a 
The gags, guffaws and gimmicks fly thick and fast in this zip and zingy trailer. The quick quip- ‘telephone’ record at sometime in his career. As a matter of 
ping of Bob Hope, the lusciousness of Elke Sommer and the incredible zaniness of Phyllis Diller, fact it is probably the most frequently used prop in the whole 


plus a hint of the wacky plot are all suggested in this big ticket-selling trailer. Order it right away repertoire of devices used by comedians. This could be <s 
d eee a call nad Rene tigate Ml great peg to offer a disc jockey for an hour-long show which 
scar aaa cds a gh eit ti iB ih agit is “inspired by Bob Hope’s latest comedy, ‘Boy, Did I Get 


Now ready at National Screen a Wrong Number!’” 
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Post Wrong Number 


As sort of an off-beat numbers contest that differs from any ever held before, 
and helps sell your feature, offer the following. Announce in lobby, ads and 
throwaways that you are staging a “Wrong Number” contest — that those who 
hold the “wrong number” will win. 


It works like this: If number 5932 is posted in lobby, those holding 5931 or 
5933, or any other arrangement of the digits 5,9,3,2, will win. Tickets awarded 
to the first five who come in with the “wrong number.” 


RADIO/TV MATERIAL 


Here are two absolutely right numbers for “Wrong Number” to ring the bell 
at your theatre by buzzing ’em early and often with hotline eye and ear material 
that connects! 


They’re sure to get the message with the platter for radio and the reel for TV, 
both of which contain takes of from ten seconds to a full minute. Plenty of room 
before and after each take for the inclusion of local info! The TV Spots are also 
available in color. 


Make the line busy in front of your boxoffice by ordering this material NOW! 
They’re yours — FREE — upon receipt of a request sent to: 


Exploitation Department 
United Artists Corp., 
729 Seventh Avenue New York, N. Y. 10019 


Telop and Slide 


Announcement illustrated is available 
as either glass slide or Telop print. 


Check with TV station for form pre- 
ferred before ordering. 


Theatre copy to be put on locally can 
only be done on the Telop print. Call 
letters included at no extra charge. 


PRICES 


$5.00 without theatre imprint 
$7.50 with theatre imprint 
$2.00 for each additional slide or Telop 


Order from: QQ Title Card Co. 
247 West 46th Street, New York, N. Y. 10036 


SATIN ACCESSORIES 


= Bb “BAL Di 
1, ElkeSommer lid I Get, at 
‘y Pils ier i QurongNumber! S02 aught “i 


\ i I { 
“Hing Caen tns =" ae As mat 


Edward Small Presents 


BobHePe 
li 


"Bay Dia rgee. | The picture that 


ets you where 
Seal «wrong Number!” |areened 
s Diller COLOR by Deluxe ““**: UNITED ARTISTS 


Elke 
Phyl 


De Luxe Sectional Valance 
Any length (minimum order 10 feet) 
Wen TOOT ives $2.15 


3-Piece Streamer 
15 feet, strung together, in color 
Complete Streamer ........ $21.50 


Edward Small Presents 


Bob HePe 
Elke Sommer 


Edward Small Presents 


Bob HePe 


Elke Sommer 
Phyllis Diller Phils Diller 
" Bo’ Did 
7 z 
Bol, Did I Get i get a 
, Ir 
awrong Number! 9x 12 Flag Number!” 
COLOR by DeLuxe “UNITED ARTISTS Double Faced, nia 
$145.00 UNITED ARTISTS 


The picture that gets 
you where you laugh? 


Usher's Badge 
$80.00 Each 50¢ 


Single Faced, 


ORDER all this material from your local NATIONAL SCREEN SERVICE EXCHANGE. 
All items are manufactured by NATIONAL FLAG & DISPLAY CO., 43 W. 21st St., 
New York, N. Y. 10010. Tel. 212-OR 5-5230. In Canada, place orders with 
CONSOLIDATED THEATRE SERVICES, 120 Wellington St., W. Toronto, Ontario, 
Canada. 


‘WRONG NUMBER’ CONTEST 


DIAL THE RIGHT NUMBER FOR BOB HOPE! 


“PARIS 
HOLIDAY”’ 


Oo 
(0 
lu 
a 
=< 
vr 
ef 
sof 
q 


WeKETS Edward Small Presents 


TO BobHePe Elke Sommer-Phullis Diller 
“Bou Did I get a wrong Number! 


tri UNITED ARTISTS 


COLOR by DeLuxe 


Here’s a one-shot contest that sells the title and Bob Hope in a way that 
should prove intriguing to all movie fans. It can be run in newspaper or 
herald. Contestants are asked to name Hope’s leading ladies, but they have 


to do so “dialing” the right names . . . matching the correct “dial’’ positions. 


Set the type locally. Art is on Mat (4B) at National Screen. 


Can you dial the correct “nifty numbers” from Bob Hope’s film? Fill 
in the correct name opposite picture title. 


1. I'll Take Sweden | eee eae nO aca MM Rae ety 
2. Sorrowful Jones Messe eign 05a ee ee 
3. Call Me Bwana Bee ibn Area ae ee 
4. Road To Hong Kong ee eter AAACN her eT dn 5, Netto a AS 
5. Paris Holiday RE RO OIE > BAUS I egos 


Solution: 1. Dina Merrill; 2. Lucille Ball; 3. Anita Ekberg; 4. Joan 
Collins; 5. Martha Hyer. 


Bob Hope's 5ist Movie 


“Boy, Did I Get A Wrong Number!” is Bob Hope’s 51st motion picture! 
With it he starts on his second lap for an even hundred! Here are a couple of 
ways in which you can use the occasion to publicize your attraction: 


CONGRATULATIONS CARD: A giant postcard, in your lobby, ex- 
tends felicitations of your public to Bob on the occasion. Public is 
invited to sign. 


RADIO or TV PANEL QUIZZ: Fifty-one is a lot of pictures and there 
are some pretty swell titles among them. But just try to name ten of 
them! It’s not easy and it may stump even the experts on a “trivia” 
panel! For an adaptation you name the ten pictures and have the 
experts name the leading ladies in each! Your line of course, is that 
“Boy, Did | Get a Wrong Number!” is his latest and greatest. 
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Posters and 


Accessories 


| BobHiRe ElkeSommer PhylisDiler 


3 SHEET 


Official Billing 


Edward Small 75% 
Presents 

(1) BOB HOPE 100% 

(2) ELKE SOMMER 100% 


(3) PHYLLIS DILLER 100% 


“BOY, DID | GET A WRONG 


NUMBER!” 100% 
co-starring 

Cesare Danova 60% 

Marjorie Lord 60% 


Screenplay by 
Burt Styler & Albert E. Lewin 25% 
and George Kennett 


Story by George Beck 25% 


Music by 
Richard LaSalle and “By” Dunham =—.25% 


Associate Producer George Beck 25% 


Directed by George Marshall 35% 
An Edward Small Production 25% 

COLOR by DeLUXE 50% 
Released thru United Artists 50% 


(1) Must be in first position of stars, above title, same 
size and prominence as title. No requirement as to 
stars above title being on one line or on separate 
lines. 

(2) Must be in 2nd position of stars; otherwise same 
as Hope. 

(3) Must be in 38rd position of stars; otherwise same 
as Hope. 


11 x 14 


The Story 


(Not for Publication) 


The divine Didi (ELKE SOMMER), French bubble-bath cinema queen comes to 
Hollywood to make a “dramatic” film but petulantly flees to a small Oregon town 
when her director Pepe (CESARE DANOVA) asks her to take “one more bubble 
bath.” 


Her identity is accidentally discovered by fast-talking real-estate operator Tom 
Meade (BOB HOPE) when he gets a wrong number trying to phone his wife Martha 
(MARJORIE LORD). 


Didi swears Meade to secrecy and he offers her refuge in an isolated cabin 
he owns, hoping the inevitable publicity will help him dispose of it. Didi sees through 
his scheme and drives him out with harsh words and flying ashtrays, but she is dis- 
covered by a bellboy and flees to the cabin without telling Meade, the police finding 
Meade’s phone number when they search her empty suite. 


Meade and Martha make plans to spend a weekend at the cabin but Meade 
changes plans when he finds out Didi is in it and goes out alone to make much- 
needed repairs he has suddenly discovered. He finds Didi soundly asleep in a 
bubble bath. 


Meade’s maid Lily (PHYLLIS DILLER) has an interest in the cabin and is in on 
the deal. She arrives on a motorcycle to inform Meade that his wife is coming. 
Meade and Lily have lots of fun and games trying to clothe and hide Didi but she 
and Martha finally meet face-to-face and Martha storms off. 


Meade convinces Didi to go explain things to Martha and try to save his mar- 
riage, but her car hits a rock and is thrown into the lake. The police and Pepe find 
Meade through his phone number and question him about Didi’s disappearance. 
When they find the empty submerged car they fear the worst and grill Meade so 
hard he confesses to Didi‘s murder in order to end the questioning. Meade flees 
through the basement and escapes in a police car. 


Didi, meanwhile, has pulled herself from the lake and, hidden in the back seat of 
a police car, promptly falls asleep. By chance this is the same police car Meade 
steals, unaware of his silent passenger. 


Lily and her motorcycle impede the police chase enough to almost let Meade 
escape and Didi wakes up in the middle of the furor. The wild ride ends when 
Meade’s car crashes into a soap factory with the pursuers close behind. As they 
converge, Didi arises from the bubbles to prove Meade’s innocence. All ends well 
with Martha forgiving her errant but well-meaning husband and Didi and Pepe 
next to each other again. 


(RUNNING TIME: 99 MINUTES) 


Also Available: 
Set of Eight 


Lobby Cards 


Bis BayDid Loetawng nabs! I 


22 x 28 LOBBY CARD 


Order All Accessories From 
National Screen Exchange 


14x 36 
INSERT CARD 


The Cast 


nn anni canta Bob Hope 
a icc pics eater he Elke Sommer 
a eee ee ree Phyllis Diller 
a TR) Sen Cesare Danova 
PAGTORG MOGO nooo csncnticenaniye nt Marjorie Lord 
SCHWOUNE ~. .. 00: te Kelly Thordsen 
ROO cen, cos, sess. Maisie ih eee eee. th Benny Baker 
ors Med... 7. eee. Terry Burnham 
Telephone Operator ..................0005. Joyce Jameson 
NOWSEGNHOR, neeic banning dae: Harry Von Zell 
EMERY MINE cs nittnsnsncnn vorecehe? Kevin Burchett 
i, See ar eee Sener Keith Taylor 
& 


Production Staff 


Produced. by |.) ..c::.antiatese Aa aes Edward Small 
Directed. by... ci cccndumF ite alsa George Marshall 
Associate Progucer ” Soo... George Beck 
Screenplay by ............ Burt Styler & Albert E. Lewin 

and George Kennett 
Original Stoty 08 Gocco eid George Beck 
Director of Photography ........ Lionel Lindon, A.S.C. 
re Richard LaSalle and “By” Dunham 
Production Supervisor ...................... Harold E. Knox 


Supervising Film Editor ......Grant Whytock, A.C.E. 
Makeup for Miss Sommer and 


ot GBs RE Seco tate omer Selene nator Hal Lierley 
ee Bg kh) a Te Bente Al Bird 
NINE NE os thresh akccssdicapiarte Edna Bullock 
OS RISE a eR Clarence Peterson 


COLOR by DeLUXE 
An Edward Small Production 
Released thru United Artists 
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